Mission S Tile 


Preserving the Spanish Accent with 
the Durability of Concrete Tile 


Reminiscent of early Spanish influence, the Mission Series 
combines the charm of tile and the benefits of exceptional 
strength, durability and fire safety of concrete. 

MONIER Mission 'S' Roof Tile is available in authentic early 
mission colors incorporating traditional Florida heritage 


The beauty of MONIER Mission 'S' Tile speaks for itself in those 
warm, rich colors. Tile lines are accented by deep shadows 
adding distinctive character and Spanish tradition to 
enhance the appearance of any home. 


Mission 'S' Tile—A Tradition of Florida 
MONIER ROOF TILES Anything else is a compromise 


Mission Red 


Call Moniertoday for more information 
on Mission 'S' and other fine Monier Roof 
Tile selections. 
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Monray Roof Tile 
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Federal Center, Madison, Wisconsin 
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"BEFORE ` AFTER 


Boards of STYROFOAM brand 
insulation are set in place 


STYROFOAM 
Brand 
Insulation 


Base coat is applied with trowel 


Save money, look good. Exterior Insulated Wall Systems 
incorporating STYROFOAM?" brand insulation offer а 
handsome way to cut energy costs. STYROFOAM 
combines lasting high R-value and moisture resistance 
with excellent compressive strength. The hard stucco 
finish adds good looks to this great protection. 


Long-term savings, short payback. The performance- 
proven combination of STYROFOAM brand insulation 
and hard-coat stucco on exterior walls reduces energy 
costs substantially, so the system can pay for itself quickly. 
And you'll enjoy the savings that come from lowered 
bills year after year. 


Start smart, with STYROFOAM brand insulation. 
Boards of STYROFOAM and a fiberglass mesh are 
mechanically attached to your building's exterior, whether 
it's masonry or concrete, metal or wood frame. 


CAUTION: STYROFOAM Brand Insulation is combustible and should be 
handled and installed properly according to Dow literature available from 
your supplier or from Dow. 


“Trademark of The Dow Chemical Company 
3540 


Fiberglass mesh is applied, 
mechanical anchors are attached 


Finish coat is applied 


Insulate your commercial building and give it a facelift with 
one of these proven systems incorporating STYROFOAM brand 
insulation and a hard-coat stucco finish from 
SENCON SYSTEMS INC. or INSUL/CRETE. 


Finish strong with stucco. A base coat of polymer — 
modified cement is applied to the mesh. Then the finish 
coat is added in the color and texture of your choice. 


Learn more about the system. Send for full details on 
Exterior Insulated Wall Systems, incorporating STYROFOAM 
brand insulation. Write: SENCON SYSTEMS INC., 21 W. 
Elm St., Chicago, IL 60610, INSUL/CRETE СО., INC., 4311 
Triangle St., McFarland, WI 53558, or The Dow Chemical 
Company, STYROFOAM brand insulation, Tampa, FL 33630 
or call Brian Payne (813) 877-8300. 


A special money-saving offer for members of the 
FLORIDA ASSOCIATION OF 
THE AMERICAN INSTITUTE OF ARCHITECTS 


SAVE 5650 on this Xerox plain-paper copier 
and get FREE delivery, an *84.00 value! 


X 


ы 


Now, fora limited time 
only, vou can save $650 on | 
the high performance | 


\ 


| The 2830 comes with three 


Xerox 2830 plain-paper 
copier. The regular single- 
unit list price is $3595.. 
but, as a member, you can 
own it for just 52945. 


You get the price and convenience of a “compact”... 
the features of a much more expensive machine! 


The Xerox 2830 gives you crisp. clear, same-size copies of originals 

as small as 5% x В% inches...and as large as И x 17 inches. Just check 

its many features 

* Copies from almost anything— photos, artwork, legal docu- 
ments, pasted-up originals, ledger sheets, computer print-outs, 
pencilled notes 

* Copies onto almost anything— your own letterhead, pre- 
perforated statement paper, self-adhesive labels, unted stock, 


even bound volumes and 3-D objects! 


legal size paper...even transparencies! 

* Makes same-size copies of anything from small 5*2 x 82-inch 
billing statements to 11 x 17-inch computer print-outs! 

* Fast, multiple copies. First copy in six seconds—up to 99 copies 
at a single setting, at the rate of 20 per minute! 

* Easy-to-change paper cassettes! Three cassettes—8'> x 11 
inches, 8/2 x 14 inches, Их 17 inches—are included when you buy 
A handy 5% x 82-inch cassette is also available for purchase 

* Two-sided copying capability for making occasional 2-sided 
copies of letter-size documents! 

* Single-sheet feeder lets you make an alternate-size copy without 
switching paper trays! 

* Job Interrupt Memory. Small jobs can interrupt big ones. and 
the 2830 will remember where you were before the interruption! 

* Xerox service, warranty, and easy availability of supplies! 


Note: The Florida Association of the American Institute of Architects 


paper cassettes—8 a x 11 
inches, 8% x 14 inches, and 
11 x 17 inches. A handy 5% 
x BVa-inch cassette is also 
available for purchase 


You get a great offer... with big savings and 
FREE delivery! 


Now vou can take advantage of big volume discounts previously 
available only to large volume purchasers. As à member, you can buy 
the 2830 copier at substantially less than its regular single-unit list 


price— 58650 less! 


There's more, too: When you buy the Xerox 2830 Copier through 


this offer, you'll also get FREE delivery and installanon—a service 


tor which we normally charge 584.00. 


That adds up to 5734 in savings and free service! 


For full details 


Call Toll-Free 800-828-9090 


(in New York State, 800-462-2070) 


Be sure to mention your Association Identification Code shown below 
NASW-8313 


Major credit cards accepted. Xerox Financing also available to 
qualified purchasers. Initial developer charges will be billed sepa- 


rately at our standard price. Offer limited to association members 
Expires July 31, 1983 


1350 Jefferson Road 
Rochester, New York 14623 


XEROX® and 2830 are trademarks ot XEROX CORPORATION 


will receive a small fee based on the number of copiers purchased by members through this offer 


EDITORIAL 


Nero fiddled while Rome burned. 

Architects doodle while attending meetings. 

| submit the following evidence. A prototype for a 
future race of men, a new logo for the American In- 
Stitute of Clams???, a design for a whole new inner ci- 
ty (based loosely on Michelangelo's Campadoglio with 
apologies to the former) and a new logo for a well 
known Daytona Beach architectural firm. 

Each of these exciting designs was produced on a 
napkin or a piece of hotel stationery during a meeting 
of some sort — which only proves that meeting rooms 
and lecture halls breed genius. 


Diane D. Greer 
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Above: Rep. Steve Press and Jim Anstis. 
Top right: Arlene and Don Sackman and 
Michael Byrd. Right: Wayne Betts of the 
state Department of General Services and 
Dwight Holmes, all at the FA/AIA's 
legislative reception. 


Architects Host 
Legislative Reception 


The Tallahassee Headquarters of 
the FA/AIA was the site of the 1983 
Legislative Reception which kicked 
off the 83 session. This year's 
reception was well-attended by 
legislators, public officials and ar- 
chitects. The Gallie Alley Patio 
allowed guests to spill outdoors for 
the annual April function. 

In attendance were a number of 
legislators including Represen- 
tatives Grindle, McEwan, Combee, 
Hill, Brown, Clements, Davis, 
Hargrett, Casas, Selph, Harris, 
Bronson, Cortina, Smith, Simone, 
Mitchell and Cosgrove. 


Fresh seafood and the informal 
atmosphere permitted a perfect 
forum for the legislators and ar- 
chitects to chat informally and to 
tour the new FA/AIA Headquarters. 
An exhibit of paintings and drawings 
from Florida A & M Professor Mary 
Lou Stewart adorned the walls of 
ihe headquarters and drew many 
comments from visitors. 


Governor Announces 
Design Award Winners 
The Burns Auditorium in 


the 
Florida Department of Transporta- 
tion was the setting for the second 
annual Governor's Design Awards 


presentation. Governor Graham 
presented awards to five projects in 
the areas of recreation, education 
and transportation. 

This year's winners were 
Buildings 1A and 1B at the Universi- 
ty of South Florida's St. Petersburg 
Campus designed by McLane, 
Rados, Alfonso Associated Ar- 
chitects; the New World Campus, 
Phase 1 at Miami-Dade Community 
College designed by Ferendino, 
Grafton, Spillis and Candela; John 
U. Lloyd Beach State Recreation 
Area designed by architects Hat- 
cher, Zeigler, Gunn and Associates; 
Stephen C. O'Connell Center at the 
University of Florida designed by 
Moore May Graham Brame Poole/ 
Architects Inc.; and the І-75 Inter- 
change at SR 45, Sarasota County, 
project manager Angelo Garcia 

This year's jury consisted of 
Chairman Mark Jaroszewicz, FAIA; 
Charles Benbow, Architecture 
Critic, St. Petersburg Times; Bob 
Graf, AlA; Dr. David Н. Epperson, 
Architect; Melissa Luetgert, ASID; 
Fletcher Sessions, Associated 
General Contractors; Stephen Trud- 
nak, ASIA; and David C. Weaver, 


D: Interiors is your One-Stop Source 
for quality, service and selection in fine 
residential furniture and accessories. 


Design Interiors is a wholesale furniture showroom created exclusively 
forthe accredited trade. Offering the largest and most 
comprehensive selection of fine furniture and accessories on Florida's 
west coast, our showroom has an exciting and ever-changing array of 
some of the most famous names in the better furniture industry. All of 
our selections have been chosen to complement a wide 

variety of styles and decor in residential design and are 

available for immediate pickup or delivery. And our value- 

pricing guarantees you a profit while assuring a fair and 

competitive price for your clients. Visit our One-Stop 

Showroom today. Or call or write for our comprehensive 


information kit. 


2234 East 7th Avenue • Tampa, Florida 33605 e Phone (813) 247-4557 (Locatedin the historic Ybor City section of Tampa.) 
A wholesale furniture showroom exclusively for the accredited trade. 
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THE MOST ECONOMICAL CONCRETE FLOOR SLAB SYSTEM BECAUSE: 


е Manufactured in Lakeland, € Fast, Simple Installation ө Long Uninterrupted Spans 
Florida by One Sub-Contractor e Unbeatable Fire Ratings 


е 48-hour Delivery € All Necessary Building € Excellent Sound Attenuation 
€ Reduced Construction Time Code Approvals e Monolithic Construction 


Distributor/Installers Throughout Florida 
For information on how we can save 


Commercial Roof Decks Jacksonville 904-743-5222 you money on your next project, 
call one of our Franchised Installers 

Epidec, Inc. Oldsmar 813-937-0988 or our resident salesman, Charles Lands 

in Lakeland at 813-688-7686. 


Gulf Coast Building Contractors Pensacola 904-438-5416 
Richter Construction, Inc. Cocoa Beach 305-784-5084 


© 
Roberts Industries Port St. Lucie 305-335-2802 EPIC 


Slabs of South Florida, Inc. Miami 305-653-3820 METALS CORPORATION 

813-774-2767 Eleven Talbot Avenue, Rankin PA 15104 
PHONE: 442/351-3913 

813-345-2985 TWX: 710-664-4424 


Structural Systems Naples 


Sun Coast Structures, Inc. Gulfport 


Florida Engineering Society. Sub- 
missions were made in eight 
categories of eligibility. Any agency 
of state or local government may 
nominate a project which was 
developed or acquired using public 
capital outlay funds and which has 
been completed and in continuous 
use for a minimum of two years 


Historic Preservation Day 
Proclaimed in Florida 

Secretary of State George 
Firestone announced that Historic 
Preservation Day in Florida was set 
for May 11, 1983, which was in the 
middle of national Preservation 
Week, May 8-14 

"| am pleased that we are able to 
officially focus attention on the 
preservation of Florida's heritage, '' 
Firestone stated. “Мо! only is such 
activity important historically, but 
preservation and rehabilitation of 
Florida structures contribute to the 
economic and social well-being of 
our communities.” 

Historic Preservation Day, the 
first proclaimed by the Governor 
and Cabinet, was organized by the 
Florida Trust for Historic Preserva- 
tion in cooperation with the Florida 
Department of State. The itinerary 
included morning information ses- 
Sion and open house in the R. A 
Gray Building, and a noontime lun- 
cheon and awards presentation for 


Florida Trust members and 
Legislators at the Old Capitol 
ERRATA 

The 1983 Reference Book had the 


following errors which are corrected here 
with apologies. 

Lyn Graziani was deleted from the 
Fellows section of the Florida South 
Chapter, AIA list, of which he is a member 
and his name was misspelled on the 
Fellows list. 

Sandu Rapp, AlA, is an Emeritus 
member of the Florida South Chapter AIA 
and his name was deleted from the 
chapter list and misspelled on page 106. 

On page 10, the photographs of Bruce 
Hartwigsen and Charles Braun are revers- 
ed 


The correct address for Arthur H. Hoag, 
FAIA, is 1200 Edgewater Drive, Orlando, 
Florida 32804. 

The correct listing for Richard D. Pritts 
firm is: pritts architects pa, 501 South 
Fort Harrison Avenue, Suite 212, Clear- 
water, Florida 33516. (813) 461-2331. 

Jack West, AIA, is the State Director for 
the Florida Gulf Coast Chapter AlA. 
Robert Town, AIA, is not. 

Please note these corrections in your 
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Historic Trust Moves Into 
FA/AIA Headquarters 


The Florida Trust for Historic 
Preservation has hired an executive 
director and opened an office in 
Tallahassee. The FA/AIA has made 
space available to the Florida Trust 
in their new headquarters facility 
across from the Capitol. The Florida 
Trust will be using the space for the 
next four months until permanent 
headquarters can be found for the 
newly appointed executive director, 
Octavia Copenhaver 


Builders Schedule 
Awards Competition 
Architects, builders, land plan- 
ners and designers throughout the 
Southeast will receive entries in 
May for the fourth annual Aurora 
Awards competition which will 
highlight this year's Southeast 
Builders Conference (SEBC) in 
Orlando, October 26-29 
Recognizing achievements in 
design excellence, quality construc- 
tion and innovative land planning, 


the Aurora Awards competition is 
open to all builders, architects, plan- 
ners and designers actively engag- 
ed in residential and commercial 
construction in southeastern states 
from Texas to Virginia 

To be eligible, projects must be 
open for sale, lease or rental after 
September 1, 1983, and must be 
located in the Southeast Region 
which includes Texas, Louisiana, 
Alabama, Mississippi, Florida, 
Georgia, Tennessee, Kentucky, 
North Carolina, Virginia and South 
Carolina 

A team of nationally recognized 
housing experts will make up this 
year's panel of judges, to include 
editors of national building trade 
publications, an architect, a plan- 
ner, an interior designer and a 
marketing consultant. 

Winners will be acknowledged 
and receive grand and merit awards 
at the Aurora Awards spectacular 
and banquet the night of October 
29 

Anyone interested in entering the 
competition should contact Mike 
Taggart at (904) 224-4316. 


Orange County 
Civic Center 


Harmony... 


Combining man's creations 
with the natural environ- 
ment to produce a larger 
statement...without com- 
promising the splendor 

of either 


Since 1961 Wallis, Baker 
& Associates has been 
creating stimulating 
functional environments 
Whether the setting isa 
metropolitan civic center 
an international airport 
commercial structures 
malls, resorts or private 
residences 


WALLIS*BAKER 


ATES. РА 


& AS 

Landscape Architects 

Site Planners 

820South Denning Drive 
inter Park, Florida 32789 

Phone (305) 647-5726 


Candela Testifies at 
Tallahassee Conference 


Miami architect Hilario Candela, 
AIA, recently testified at a con- 
ference entitled “Тһе Commercial 
Applications of Defense Н & D 
Enhancing America's Economic 
Security". The conference was 
sponsored by the RGK Foundation 
and its attendees included a con- 


gressional panel including Florida's 
Don Fuqua, Lt. Governor Wayne 
Mixson, Secretary of State George 
Firestone and chief executives from 
leading defense contractors and 
prominent academicians. 

The intent of the conference was 
to explore avenues for transferring 
military aerospace R & D 
breakthroughs and technology into 
the private economy. Candela’s 


UNDERSTANDING 
SPECIAL 
NEEDS 


ts 


Designs by 
HEALTH FACILITIES PLANNING DIVISION 


Helman Hurley Charvat Peacock 
The Master Architects 


1155 Louisiana Avenue, Suite 101, Winter Park, FL 32789 
(305) 644-2656 
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lestimony was unique in that it 
came from a profession not directly 
related to military R & D, and in that 
it addressed the application of new 
technology in the building design 
and construction industry 

Candela said, “Нопда industry is 
rapidly becoming more oriented 
toward the high technology 
associated with military and 
aerospace projects. The economic 
benefits of this trend are substan- 
tial, and we must make every effort 
to create the kind of business, 
social and cultural environment that 
will continue to attract these in- 
dustries to our state.” 


News of FA/AIA Members 


Anderson Parrish Associates, 
one of Tampa's largest AE firms, is 
expanding its office space after less 
{һап seven months in its present 
space. APA President John D. Par- 
rish says that the expansion for the 
firm's present space in the Paragon 
Crossing office building will in- 
crease their total floor area to 7,700 
square feet and allow for four to six 
additional staff members ... Diane 
C. Holland is the new Public Rela- 
tions Director for Architects 
Design Group of Winter Park . 
Nicholas N. Patricios, professor of 
architecture and planning, has been 
named acting dean of the new 
School of Architecture at the 
University of Miami. His appoint- 
ment was effective June 1, 1983 
Before joining the UM faculty in 
1978, Patricios was a visiting 
scholar at the University of 
Michigan and UCLA. He holds a 
doctorate in architecture from 
University College, London 
Charles E. Block, AIA, has an- 
nounced that his associate, An- 
thony J. Donadio, has become a 
Registered Florida Architect 
Donadio has been affiliated with the 
Block firm in Vero Beach for two- 
and-a-half years The Evans 
Group announced the appointment 
of Terry O. Nichson, AIA, to the 
Orlando office of that firm. Nichson 
as eleven years of experience in 
environmental planning and ar- 
chitectural design. He is a native of 
Michigan, but a graduate of the 
University of Miami 
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Unbuilt But Already Honored 


STUBBINS 


MITCHELL 


The Unbuilt Design Awards Competition 


“| didn't see an idea,” one of the 
jurors lamented after reviewing 137 
designs by architects from Florida 
and the Caribbean. But he and his 
fellow jurors did find individual merit 
in twelve projects entered in the 
Florida Association's first Unbuilt 
Design Awards competition. 

The competition was initiated this 
year to highlight projects of promis- 
ing architectural distinction. The 
twelve winning projects were 
diverse: A fire station, a hospital, a 
resort and a public library in the 
Caribbean, a stadium for performing 
killer whales and several houses 
and offices were among the chosen 
few. 

The jurors were unwilling to nar- 
row the field further because of the 
nature of the competition. Juror 
Ehrman Mitchell, FAIA, referred to 
the drawings and photographs of 
the proposed buildings as ''card- 
board аг.” He said it was difficult to 
determine which projects would 
result in outstanding architecture 
because they were not real and 
could not be viewed in context. 

“| don't think there's architecture 
until you can go out and touch it,” 


THE JURORS 


Mitchell said. “Between cardboard 
and reality is a long bumpy road." 

In assessing the overall quality of 
the submissions, the jurors were not 
complimentary. Mitchell said he had 
hoped to see designs that belonged 
in the region. “| was looking for a 
regional character that one could 
recognize as a response to a 
place,” Mitchell said. “Ви! what we 
found was architecture that you 
could put anywhere in the country." 

Juror Hugh Stubbins, FAIA, 
agreed: "There аге an awful lot of 
cliches. What it says to me is that 
architects are not doing very good 
architecture." 

Mitchell said that submissions 
reaffirmed one of his concerns 
about Florida architecture. 

"One of the problems | have 
always had with Florida architec- 
ture is that it is so plastic. What the 
architects need to strive for is 
something more of an image of 
what you see rather than what it's 
going to look like." Mitchell said ar- 
chitects in Florida and in southern 
California seem to be more in- 
terested in designing buildings that 
say, "Look how | look." 


Hugh Stubbins, FAIA, is president and principal architect for Hugh 
Stubbins and Associates, Inc. in Boston. Mr. Stubbins was responsi- 
ble for the design of the Federal Reserve Bank of Boston and 
Citicorp Center in New York. He has been involved in the design of 
the new Dade County Administration Building in Miami. 


Ehrman B. Mitchell, FAIA, is partner in charge of overall opera- 
tions in Mitchell/Giurgola Architects in Philadelphia and New York. 
His firm was commissioned to design the new Parliament Buildings 
in Australia. Mr. Mitchell is a past president of the American In- 
stitute of Architects 


COLBERT 


Charles Colbert, FAIA, is an architect-planner in New Orleans. He 
is a visiting professor of architecture at Tulane, Rice, Wisconsin and 
Louisiana State Universities. He has written several books, and is 
especially knowledgeable about school design 
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Public General Library of 
Puerto Rico 

San Juan, Puerto Rico 

A. Marques Carrion, Architect 
(Manuel Bermudez, Project 
Architect) 


Apalachicola River and Bay National Estuarine Sanctuary 
Apalachicola, Florida 
Johnson/Peterson Architects, Tallahassee 


Loew's Hotel 
Antigua, West Indies 
Fullerton 4- Associates, 
South Miami 
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Cancer & Chronic Disease 
Research & Treatment Center 
University of South Florida, Tampa 
Joint Venture: Stuart L. Bentler, 
Tampa 

and Heery & Heery, Atlanta 


Mesa Houses 

Texas Hill Country 

William Morgan Architects, 
Jacksonville 


Y 
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Jacksonville Convention Center 
at Union Terminal 

Jacksonville, Florida 

Reynolds, Smith and Hills 
Architects-Engineers-Planners 
Incorporated 

The CRS Group, Inc. 

Register Engineers and Planners, 


Inc. 
Saxelbye, Powell, Roberts & 
Ponder, Inc. 


Theme Center, 
Opa Locka Air Park 

Adaptive Re-use of a blimp hanger, 
circa 1920 

Opa Locka Airport, 

Dade County, Florida 

Norman M. Giller & Associates, 
Miami Beach 


Blossom Estates residence 
Palm Beach, Florida 
Charles Harrison Pawley, Miami 


A Bahamas Island house 
Chub Cay, Berry Islands, Bahamas 
George F. Reed, Coconut Grove 
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Harbour Master and Yacht Club 
Shelter Cove, Hilton Head Island, 
South Carolina 

Eugene R. Smith & Associates, 
Tampa 


North Elevation 


Fire Station No. 6 
Tallahassee, Florida 
Johnson/Peterson Architects, Tallahassee 
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Shamu Stadium 84 for Sea 
World 

Orlando, Florida 

Helman Hurley Charvat Peacock, 
Winter Park 


Preservation In Palatka: It's А Gas 


by Lora Sinks Britt 


Preservationists in the historic 
old northeast Florida city of Palatka 
have succeeded in turning a down- 
town eyesore into an attractive new 
building. An abandoned gas tank 
has been converted into the head- 
quarters of the Palatka Gas Authori- 
ly 

Robert E. Taylor, AIA, who has 
practiced in Palatka since 1974, 
was architect for the transforma- 
tion 

The Palatka Gas Authority had 
initially planned to tear down the old 
tank, which was built in 1929 and 
used to store LP gas until 1959, 
when natural gas came to the city. 
But when the directors of the gas 
authority found it would cost them 
$15,000 to remove the tank, they 
reconsidered. Taylor was asked to 


16 


design a building that incorporated 
the old gas tank 

He hada unique structure to work 
with. The 12-sided tank of reinforc- 
ed concrete was 43 feet in diameter 
and 16 feet high. Above the tank 
was a steel frame of an additional 
16 feet, with columns and vertical 
tracks that moved the original cover 
up and down to pump the gas out of 
the tank 

The exterior walls were of 
tapered thickness. They were 13 in- 
ches at the bottom, and 9 inches 
thick at the top. Galvanized metal 
lath was nailed to the concrete and 
then stuccoed. Inside, where the 
walls were perpendicular, drywall 
was applied 

Taylor's design required only two 
openings at the ground level. The 
front and rear entrance were cut 
with a jackhammer through the wall 


of the tank, which was reinforced 
horizontally and vertically with steel 
bars. Windows were positioned 
above the reinforced wall in the 
6foot, 8-inch addition of block walls 
that enclosed the second floor. 

The two stores and 314 square 
feet of space added at the rear en- 
trance yielded 2,760 square feet 
The first floor of 1,330 square feet is 
the reception and billing area. About 
half of that area is open to the ceil- 
ing. The mezzanine houses the 
authority's administrative offices. 

The total cost of the project was 
$165,377, or $59.55 per square 
foot. Richard O. Newman of 
Leesburg was consulting engineer 
for the project, and Sheffield Enter- 
prises of Palatka was the contrac- 
tor. 


Lora Sinks Britt is an active preserva- 
tionist and former editor of the Palatka 
Daily News. 


Top right: The 1926 storage tank as it appeared when the architect began his work. 
Bottom right: The tank after it was converted into the new headquarters for the Palatka 
Gas Authority. Above: The interior of the building used for reception and billing. Photos 
courtesy of Lora Sinks Britt 
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Cesar Pelli in Jacksonville 


Pelli's Museum Tower in New York 


by Joanna Cenci Rodriguez, AIA 


The Jacksonville Chapter of the 
AIA sponsored a presentation in 
February by Cesar Pelli, FAIA, at the 
Jacksonville Art Museum's 
McManus Gallery. Many of those 
present were already familiar with 
Pelli's taut-skinned crystalline 
forms, most notably the Pacific 
Design Center in Los Angeles and 
the Winter Garden Rainbow Center 
Mall at Niagara Falls. Pelli discuss- 
ed these and similar works, but he 
also presented a rich, well- 
developed and lively chronology of 
his exploration of the building skin. 
It became obvious that Pelli is quite 
conscious not only of where he has 
been, but where he is going. 

“If an architect does not consider 
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well the source of his ideas, the 
things that influence him, then he is 
continually at the mercy of the ideas 
of others," Pelli said at the begin- 
ning of the program. He pointed to 
some of the historical precedents 
that have influenced him — ranging 
from African huts to the Shingle 
Style of the late 1800s. While admit- 
ting that the solidity and mass of 
traditional masonry architecture 
can be effectively reinterpreted by 
modern architects, Pelli said he 
prefers to take advantage of lighter 
weight steel frames that allow the 
building skin to exist as an element 
apart from its structural supports. 
While Pellis use of historical 
parallels was interesting, it seemed 
that in some cases the points of 
similarity were being stretched as 


tautly as the skins of those African 
huts. The use of glass curtain wall 
construction is a quite logical evolu- 
tion for many reasons, among them 
economy, speed of erection and 
availability of materials. Pelli's 
choice to concentrate on the 
development of that particular 
aesthetic seems motivated more by 
personal preference than by 
historical relevance. This became 
especially obvious when many of 
the projects presented that evening, 
regardless of location, building type, 
or size, were essentially ex- 
periments in different configura- 
tions of glass curtain wall. They 
were not always appropriate in the 
context of their surroundings 

Pelli was born in Argentina and 
educated there and in the United 
States. He had been experimenting 
for many years when he launched 
his own practice in 1977. After 
graduating from the University of Il- 
linois in 1954, he spent 10 years in 
the office of Eero Saarinen and 
Associates, where he was Project 
Designer for the TWA Terminal at 
JFK Airport in New York, among 
other projects 

Pelli left Saarinen in 1964 and 
moved to Los Angeles for 13 years 
From 1964 to 1968 he was Director 
of Design for Daniel, Mann, Johnson 
and Mendenhall, and in his projects 
there were the beginnings of what 
later grew into a bolder confidence 
in handling forms and materials. 

The COMSAT laboratories, which 
were designed and built during this 
period, demonstrate a marriage of 
two of Pelli's conceptual strengths 
— the articulation of the building 
skin and the use of the circulation 
spine as the organizing element. Its 
juxtapositions of facets, curves and 
rectilinear forms, while somewhat 
awkward in aluminum panels and 
glass, nonetheless contributes to 
the spirit of high-tech flexibility and 
change, which is correspondingly 
reflected in the open ended spine of 
the plan. 

In 1968, after completing more 
than a dozen projects for DMJM, 
Pelli moved to Gruen Associates, 
where he was named Partner for 
Design. At Gruen, Pelli distinguish- 
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ed himself on a number of notable 
projects, all of them further 
refinements of existing building skin 
echnology. Of the projects discuss- 
ed in Jacksonville from this period, 
which included San Bernardino City 
Hall, the Pacific Design Center, the 
U.S. Embassy in Tokyo and the 
Rainbow Center Mall, Pelli was most 
proud of the Commons and Court- 
house Center in Columbus, Indiana 
A city known for its patronage of 
eading architects, Columbus 
seems to have embraced this glass- 
enclosed town square enthusias- 
ically, and Pelli's slides depicted 
dynamic spaces packed with peo- 
ple 

Its weakness, however, lies in an 
almost total disregard for its Vic- 
orian surroundings. That complaint 


FLORIDA ARCHITECT/SUMMER 1983 


Cesar Pelli and model for the World Financial Center in New York 


also has been aimed at the Pacific 
Design Center (“the Blue Whale"), 
which is situated in the middle of an 
older residential community in Los 
Angeles. In an era in which contex- 
tualism has become a sensitive 
design issue, Pelli's bold approach 
may be questioned. However, no 
one can argue with the Commons’ 
Success as a public space. Its 
popular acceptance is similar to the 
even bolder creation in Paris, 
Paiano and Rogers’ Pompidou 
Center. 

Pelli'S acceptance of the position 
of Dean of the School of Architec- 
ture at Yale University in 1977 pro- 
vided the impetus to open his own 
office in New Haven. His work since 
that time has been prodigious, and 
has included some refreshingly sen- 


high-rise 


sitive interpretations of 
structures. 

Pelli's design niche seems to lie 
in the context of a big city. His re- 
cent work on the World Financial 
Center in New York's Battery Park 
has even prompted an uncharacter- 
istic burst of superlatives from the 
hard-nosed architectural critics of 
that city. Called the ''finest grouping 
of skyscrapers since Rockefeller 
Center" by some, the World Finan- 
cial Center is situated on 14 acres 
of landfill directly in front of the 
nondescript, yet monstrous, twin 
towers of the World Trade Center. It 
consists of four office towers rang- 
ing in height from 33 to 50 stories, 
two nine-story octagonal structures 
which flank the main entry to the 
Site, and a large ‘winter garden," 
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The “winter garden" of the World Financial Center. Photo by Kenneth Champlin 


similar in size to Grand Central Sta- 
tion. 

Working from the 1979 Master 
Development Plan's guidelines, 
which Pelli described as ‘useful 
and appropriate," each tower is set 
back at the third, ninth, and twenty- 
fourth floors in accordance with ex- 
isting buildings in the area. The 
towers are sheathed in granite and 
glass, but the proportion of granite 
о glass becomes smaller and 
smaller as the buildings rise, so that 
he pedestrian relates to a more 
raditional stonework surface on the 
lower levels, while the buildings 
ransform themselves into what are 
essentially glass towers at the up- 
per levels. Each tower is capped 
with a shaped crown, which recalls 
earlier skyscraper forms of the 20s 
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and 30s. The ‘winter 


дагдеп” 
Space, enclosed in a glass vault, is 
reminiscent of the highly successful 
urn-of-the-century Galleria in Milan 


t serves, along with the public 
plaza, to unite the entire project in 
о a grand public space, avoiding 
the isolation inherent in many high- 
rise buildings 

The World Financial Center is the 
argest-scale project Pelli has had 
under construction, and attention 
as been paid not only to the macro 
but to the micro. One of the most 
pleasing aspects of Pelli's presenta- 
ion was the slides depicting the 
elegant, beautifully colored adapta- 
tions of William Morris wallpaper 
designs revealing his attention to in- 
erior details as well. 

Another of Pelli's recent projects, 


the Museum of Modern Art Renova- 
tion and Tower, is interesting not on- 
ly for the almost musical ''variations 
on a theme” of its glass tower 
facades, but for its larger issues as 
well. The highly controversial pro- 
gram called for a 56-story apart- 
ment tower to be built over the ex- 
panded museum, thus providing a 
continuing source of revenue. Pelli, 
with his reputation for producing 
noteworthy architecture while still 
being agreeable to the demands of 
his clients, was seen as the only ar- 
chitect capable of meeting the 
situation 
Pelli's ability to adapt his designs 

to accommodate not only existing 
technologies but complicated prac- 
tical, legal and financial situations is 
part of an amiable yet forthright ap- 
proach that Pelli explained this way: 
"| have always felt, unques- 
tionably, that there is strength 
and energy flowing all around us 
There is energy in the projects 
themselves, and | like to tap that 
energy and not fight it ... Agree- 
ment is energy, it allows you to 
go much further. If you go in the 
direction where people will sup- 
port you, you will not only use all 

of your own energies, but you will 
also use theirs. If you go in the 
direction where they will oppose 
you, you will have to spend 
energies just to overcome their 
objections, and you're still not go- 
ing to get all you wanted. That's 
energy. | feel that it allows your 
work to be more important and 
better, given your resources and 
capacity 


Pelli also admits that there is 
tremendous energy in the ideas 
native to one's time. In the World 


Financial Center, the MOMA tower, 
and even the quirky, yet delightful 
observation tower at White River 
Park in Indiana, there exists a com- 
fortable relationship with the ideas 
of a more recent architectural past 
more relevant in scale and context 
and devoid of historical gimmicks 

Pelli is clearly a post-modernist _ 
only on his own terms, and without 
abandoning his own past 


Joanna Cenci Rodriguez, AIA, is with KBJ 
Architects Inc. in Jacksonville. 
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Orange County's Civic Center 
Says Florida Inside and Out 


THE ORANGE COUNTY 
CONVENTION/CIVIC CENTER 
Orlando 


OWNER 
Orange County Board of County 
Commissioners 


ARCHITECTS 

Helman Hurley Charvat Peacock/Architects 
Inc. and the Luckman Partnership, Inc./ 
Architecture, A Joint Venture 


LANDSCAPE ARCHITECT 
Wallis Baker & Associates 


MECHANICAL/ELECTRICAL/ 
ELECTRONIC SYSTEMS ENGINEERS 
Tilden, Lobnitz & Cooper, Inc 


STRUCTURAL ENGINEER 
Gensert Bretnall Bobel 


CIVIL ENGINEER 
Post, Buckley, Schuh & Jernigan, Inc 


INTERIOR DESIGNERS 
Interspace Incorporated and Swimmer Cole 
Martinez Curtis, A Joint Venture 


GRAPHIC DESIGNER 
Michael Sanchez Associates 
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by Bill Charvat, AIA 


When Orange County passed a 
tourist resort tax in 1978, that fund- 
ing was used to begin planning the 
first phase of a long-awaited con- 
vention and civic center. The center 
was completed earlier this year and 
is already drawing visitors to central 
Florida. 

County officials presented two 
major challenges to the designers 
of the massive building: create a 
functional convention center and do 
it in a way that reflects Florida and 
its environment. To meet these 
challenges, civic center officials 
Selected a strong central Florida ar- 
chitectural firm and a national firm 
experienced in designing conven- 
tion centers. Helman Hurley Char- 
vat Peacock/Architects of Winter 
Park was chosen to work with The 
Luckman Partnership of Los 
Angeles in joint venture. HHCP was 
already well known for its work at 
EPCOT and a number of other cen- 
tral Florida projects. The Luckman 
Partnership designed the Los 
Angeles Convention Center and 
New York's Madison Square 
Garden. Luckman had the design 
lead on the project and HHCP was 
put in charge of overall project 
management 

To meet the requirements set by 
the county, the civic center design 
had to include the support facilities 


and flexibility structures that con- 
ventions and trade shows demand. 
It also had to say “Ғіогіда” to all 
who would visit. 

A "Florida" style of architecture 
was achieved through a careful 
selection of materials and lavish 
landscaping. The reflective glass on 
the outside of the building mirrors 
the Florida sky. Throughout the in- 
terior are the landscaped court- 
yards with native plants and rocks 
and lots of water. The local wildlife 
which inhabit these environments 
are cared for by the staff of Sea 
World 

Courtyards are surrounded by the 
glass walls of the building's cor- 
ridors. The grand lobby also 
features a courtyard with waterfall 
beneath a sloped roof with skylight. 
To reflect the movement of the 
water and the colors of the plantings 
in the courtyards, a reflective 
aluminum ceiling system was used 
throughout the building 

Meeting room walls are coquina 
shell precast concrete. The shell 
was selected because it is a native 
material, although it had to be sand- 
blasted to remove the shell's 
naturally sharp edges. 

The design team worked to make 
the building flexible enough to ac- 
commodate a wide variety of func- 
tions. In the 150,000-square-foot 
column-free Exhibit Hall, an 


acoustical 40-foot movable wall can 
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be used to divide the Hall. On either 
side of the wall, tractor-trailers can 
drive directly into the building. One 
event can be in progress while 
another is being set up or torn down 
at the same time. The acoustical 
walls facilitate use of the building а 
much greater percentage of time 
The larger side of the Exhibit Hall 
holds 5,698 movable seats which 
can be folded against the wall into a 
ten-foot space. All of the seats can 
be assembled electrically in 25 
minutes 

Throughout the floor of the Ex- 
hibit Hall is a 30-foot utility grid. The 
utility hook-ups include water, 
drainage, telephone, electricity and 
an empty conduit. All of the utilities 
are serviced from a 10-foot square 
tunnel that runs the entire 500-foot 
center line of the hall. The tunnel 
functions as a utility hub for all ser- 
vices, and also makes possible 
special supplemental utilities which 
can be fed to any 30-foot on-center 
location in the hall 

А catwalk and lighting platform 
network stretches 40 feet above the 
floor of the Exhibit Hall. The cat- 
walks are used to hang banners, to 
position security guards, and for 
speakers and special sound and 
lighting equipment An electronic 
scoreboard can be raised into a 
26-foot truss so that it does not in- 
terfere with the 40-foot clearance 
below. Because of its design, the 
hall сап accommodate circuses, 
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professional sporting events, 
rodeos and almost every type of 
trade show 


The meetings rooms are the other 
main area of the center. Up to 
22 meeting rooms can be created 
with wide flexibility. The major 
meeting rooms have built-in audio- 
visual booths and floor utility boxes 
are located throughout the 22,775 
square-foot area. All of the meeting 
rooms can be divided by acoustical 
movable walls. Kitchen support is 
provided by a secondary circulation 
System that allows the food service 
personnel to move about outside of 
the primary public corridors. 


Supporting both the Exhibit Hall 


an the meeting rooms are 
computer-assisted air-conditioning 
and lighting systems, a flexible 


sound system and a multi-zoned 
communications system. The 
center has telephone capability for 
every 10' x 10' booth in the Exhibit 
Hall to have an individual telephone 
line. Local and long distance calls 
can be made from the booths, and 
bookkeeping is simplified because 


the exhibitors receive their 
telephone bills when their show is 
completed 

To direct the flow of people 


through the huge structure, the ar- 
chitects chose a concise, easily 
read signage system. At a uniform 
9-foot height throughout the 
building, a 3-foot red stripe contains 
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all signage and graphics. The entire 
building was designed as a single 
Story, making it totally accessible to 
the handicapped 

The civic center received its first 
test February 25 when Al Hirt and 
the Boston Pops performed in the 
Exhibit Hall. The acoustical re- 
quirements of such a musical event 
were demanding, but all of the 
patrons appeared to be pleased 
with the center's inauguration. The 
center continues to receive praise 
from convention and meeting plan- 
ners, trade show organizers and 
concert promoters as they test its 
facilities. 

The first phase of the convention 
and civic center has been com- 
pleted, but the architects planned 
ahead for a second phase when ex- 
pansion is needed. When county of- 
ficials acquired the 60 acres for the 
center, they also arranged for an ad- 
ditional adjacent 45 acres for future 
expansion. Historically, civic 
centers around the country have 
doubled in size within seven years 
Because of the success of the first 
phase of Orange County's civic 
center, expansion could come even 


sooner. The county and the ar- 
chitects are prepared for that 
possibility. 


William Charvat, AIA, is a partner of 
Helman Hurley Charvat Peacock/Ar- 
chitects, Inc., in Winter Park and was the 
principal in charge of the Orange County 
Convention/Civic Center 


A network of steel trusses supports the 
huge skylight over the grand lobby. Inside 
the exhibit hall, more than 5500 seats can 
be folded into a 10-foot space 
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Building and Landscaping in Harmony 
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ACCENT TREE 


SMALL MASSINC 


by Lindy Stalder 


It's tough to create an internal en- 
vironment that can compete with 
Florida's natural beauty, so the 
designers of the Orange County 
Civic Center decided to bring 
Florida's sunshine and greenery in- 
doors 

The Center is punctuated by a 
dozen glass-enclosed courtyards 
planted with slices of central 
Florida's tropical environment 
Trees, bushes, flowers even 
waterfalls, ponds and fountains 
abound. And there is always plenty 
of sunshine. 

The landscaping is the work of 
Wallis, Baker and Associates, a 
Winter Park landscape architecture 
firm. Working in tandem with the ar- 
chitects, the landscapers sought to 
capture the Florida image in the 


NATIVE PALM 
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landscaping of the mammoth struc- 
ture. 

Around the waterfall in the lobby 
of the building are palms and ficus 
trees, all lit with spotlights. The 
waterfall creates action in the 
space while providing a tranquil 
background sound. 

Around the main Exhibit Hall and 
{һе meeting rooms are glassed 
courtyards, which are filled with 
a variety of native trees and 
flowers including everything from 
guava trees to peace lillies. Sunlight 
illuminates the courtyards and spills 
into the surrounding corridors. At 
night, artificial lighting illuminates 
the greenery. 


Bil Baker, vice president of 


Wallis, Baker, and Associates, 
wanted the courtyards to allow 
visual exploration of the many 


species of plants inside. Benches 
surrounding the courtyards provide 
a place to linger and study the 
native flora 

The plantings in the courtyards 
were selected for appearance, 
growth patterns and ease of 
maintenance. Pond bottoms were 
painted black to hide debris that 
sinks to the bottom, again in an ef- 
fort to reduce maintenance and 
keep the areas looking clean and 
natural. 

Big palm trees, some as tall as 30 
feet, soften the 70-foot high building 
around the courtyards. But the land- 
scapers were limited in the kinds of 
trees they could plant, because 
masses of utility lines run 
underneath the courtyards. Some 
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plants and trees had to be avoided 
to prevent intrusion of roots. 

Outside the civic center, the land- 
scaping was much simpler, but the 
problems were larger. There were 
two major challenges outside — 
overcoming a sea of asphalt for 
parking cars and humanizing a huge 
structure without distracting from 
its design qualities. 

To make the 3,000-car parking lot 
less imposing, islands of greenery 
were planted, most with two or 
more big oak trees. Berms of earth 
planted with trees shield three sides 
of the parking lot and the service 
areas 

Large clusters of trees were used 
to balance the impact of the huge 
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building. The exterior landscaping 
took its theme from the trees 
already growing nearby — palms 
pines and oaks. A band of native 
sand pines serves as a backdrop 
Baker added more than 800 addi 
tional pines, along with 300 palms 
and 200 new oaks. The trees add a 
vertical contrast to the horizontal 
building and provide much-needed 
shade around the building and in the 
parking lots 

Some plants were included 
around the building simply to add 
color India hawthorne, yellow 
trumpet tree, crepe myrtle, 
oleander, European fan palm, sago 
palm, pampas grass, lilyturf, juniper 
and pittsporum grow in the 
perimeter plantings Flowering 
plants also grow in an island in the 
center of the formal drive, which 
leads to the main entrance 

In the landscape, as well as in the 
building itself, future expansion was 
considered. Landscaping on the 
side of the structure that could be 
expanded cc sts of large trees 
that can be transplanted 

The Orange County Civic Center 
is an excellent example of man': 
Structures being able to harmonize 
with nature. Because the Florida en- 
vironment is such a major aspect of 
this civic center's statement, land 
scaping is the art form. Environmen- 
tal elements work with manmade 
Structures to create an exciting, 
definitive Florida setting 


Lindy Stalder is a former editor and free 
lance writer currently working for Frailey 
Wilson in Orlando. 


Four Parish Churches 


by Thomas S. Marvel, FAIA 


In the past fifteen years 
throughout the United States, con- 
siderable effort has been dedicated 
to preserving buildings of historical 
value. Puerto Rico has been no ex- 
ception. After the discovery of the 
island in 1493 by Columbus, the 
Spanish left a long and rich ar- 
chitectural heritage 

The first permanent construc- 
tions were largely military, due to 
the constant pressure of European 
navys on Spanish colonies and 
fleets plying through the Caribbean 
in their quest for gold. As Spain's 
concept of a combined church and 
state dictated, priests were sent 


with the military to convert the New 
World pagans to Christianity. From 
the first settlement churches and 


convents were considered as 
essential as forts and barracks 

As towns and parishes were 
founded, they were planned on the 
basis of the "Laws of the Indies." A 
plaza was the heart of the town 
bordered by a grid of streets 
generally running north-south and 
east-west. The important public 
buildings, church, city hall, and 
market surrounded this urban 
space. To this day, all 78 
municipalities in Puerto Rico reflect 
this original urban form. The church 
and plaza retain a mutual and sym- 
bolic relationship, the church giving 


dignity to the plaza and the plaza 
providing a proper setting for the 
church 

Original churches were humble, 
expedient structures, but as the 
towns prospered, more permanent 
buildings were constructed. The 
parishes were responsible for rais- 
ing the funds and constructing their 
own churches. Although not much 
is known about who designed them, 
it is surmised that military engineers 
or master-builder priests were 
responsible for crude plans and the 
supervision of the construction 
They were built by the townspeople 
(parishioners) themselves and, as a 
consequence, many early churches 
were long years in construction. 


LOIZA 


This church was the earliest of 
the four churches, finished in 1729 
Its walls are thicker than the others 
and it has been speculated that it 
served a double purpose, as a 
refuge and fortress to thwart off 
possible attackers as well as for 
religious services. Prominent on the 
exterior are buttresses and small 
apertures for windows. The height 
of the interior space is dramatized 
by the light of the six lunette win- 
dows penetrating the spring of the 
vault. As the exterior walls were so 
massive, niches were located in 
these for images and statuary. The 
front facade and choir over the en- 
trance were added in a restoration 
carried out in 1955. 
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Apart from the Cathedral and San 
Jose Church in San Juan, the 
earliest parish churches existing to- 
day date from the 18th century. Dur- 
ing the 1700s, Puerto Rico pros- 
pered from agricultural develop- 
ment as the threat of invasion and 
attack diminished. As parishes were 
able, one of the first projects they 
would undertake in a common 
cause was the construction of a per- 
manent town church. From the 
outset, buildings were plagued with 
natural limitations. If hurricanes or 
earthquakes didn't destroy them, 
termites or wet rot did. Under these 
circumstances, the master builders 
opted for heavy masonry walls and 
brick vaulted naves аз the best 
alternative at the time. In most 
cases, their choice was ap- 
propriate, although tremors һауе 
caused some vaults to fail, even in 
recent years 


E d 


BAYAMON 


Construction dates from 1776, 
although the church had experienc- 
ed additions and alterations through 
1868. The barrel vault spanning 
33.3 feet, is largely braced by ex- 
terior buttresses instead of heavy 
walls. Compared to Loiza and Toa 
Alta, the interior is classical, the 
mouldings, arches, lunette win- 
dows, chapels all coordinated in an 
integrated design, unusual for the 
era 

Also unusual is the flat arched 
cornice on oversized pilasters on 
{һе front facade, almost mannerist 
in its composition. All these 
elements make one believe that an 
architect had a hand in its basic 
design 
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The architecture of these early 
churches were austere and prac- 
tical. Most of the tedious effort was 
directed toward raising the heavy 
masonry walls, constructed from 
rubble and brick, and the vault over 
the nave. Characteristic of the plan 
was a linear progression of space 
from the entry, baptistry through the 
nave to the altar. There are no 
trancepts or side chapels. Or- 
namentation was limited to an occa- 
sional detail, most of the embellish- 
ment being located in or around the 
altar space in the form of images or 
hand wrought silver decoration. The 
most fascinating problem to be solv- 
ed wag the illumination of the in- 
terior. Because the walls and vaults 
were so heavy, penetrations 
through these masses were 
minimized. Ample doorways in the 
principal and lateral facades suf- 
ficied for lighting the floor area. The 


more dramatic lighting of the vaults 
was achieved by opening ир 
clerestory windows in the most dif- 
ficult structural connection between 
the wall and the descending vault 
structure. 

Another detail typical of these 
churches was a circular brick dome 
over the altar. To illuminate this 
Space, a lantern was placed at the 
crest of the dome, thus providing a 
soft light over the focal area of the 
church which stimulated a celestial 
source. This lantern, seen from the 
outside, was often given a whim- 
Sical form. 

Of the churches that still exist 
from the 18th century, four are of 
particular interest because of their 
relatively good condition and in- 
dividuality. They are located on the 
plazas in the towns of Loiza, Toa 
Alta, Bayamon and Coamo 
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TOA ALTA 


Records describe the constru 
tion of the church starting in 17 
but the brick vault over the nave 
wasn't finished until 1802 and the 
actual work finally completed until 
1 The most remarkable vault 
over the nave, measuring 38.6 feet 
wide survived several earth- 
quakes while suffering only minor 
structural damage. In a recent 
restoration, the brick of the vault 
has been exposed. However, the 
original structure was always 
plastered and painted. Ne 
thele the nave is most dramat 
and powerful as a spacial ex- 
perience 

The interior pilasters and frieze 
were added in this century. Most of 
the front facade is original, except 
the espadana (bell wall) above the 
entrance. A curious detail is the or- 
namental frieze апа Corinthian 


capitals at the doorway, both rare in 
these churches of that time. The 
facade is delicately detailed and 
and has a < e aspect relative to 
the town plaza. 
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СОАМО 


There is conflicting opinion about 
the dates of this church, but it has 
been concluded that it was built be- 
tween 1750 and 1783. It is one of 
the most noble of parish churches in 
Puerto Rico. Coamo was a large and 
prosperous municipality and its 
church reflects its socio-economic 
prominence. The design broke tradi- 
tion with other parish churches of its 
day. Coamo's church has a central 
nave and two side aisles, all vaulted 
and structurally balanced. It is still 
in excellent condition which speaks 
well of its original design and 
maintenance by proud parishioners 
The interior is visually more com- 
plex than its predecessors. Views 
through the arched openings into 
the side aisles with the light sources 
from doors and clerestory windows 
leave one with a sense of layering 
and mystery about the space 
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The exterior is both dignified and 
Spontaneous, the mouldings, 
oculus, curved parapets of the 
facade contrasting with the almost 
frivolous pinnacles atop the walls 
The church is set on a platform 
above the surrounding plaza, as- 
serting its presence as a piece of 
sculpture in an open space. 

These four early Puerto Rican 
churches, as we see them through 
20th century eyes, are perhaps best 
appreciated as studies in simple 
masses, light, and shadow. Each 
fulfills its function as a house of wor- 
ship, evoking this image by location 
and form, and has sustained, over 
two centuries or more, its dignity 


Thomas S. Marvel, FAIA, practices in 
Puerto Ríco and is a principal in the firm 
of Torres * Beauchamp * Marvel y 
Asociados. The material in this article is 
the subject of a book, The Parish Chur- 
ches of Puerto Rico, by Thomas S. Marvel 
and Maria Luisa Moreno, to be published 
in 1983 by the University Press of the 
University of Puerto Rico 


29 


50 Years of Architectural History 
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HABS has been 
documenting 
America's buildings 
for half a century 


The Burnsed Blockhouse, in rural Baker 
County, documented as the oldest example 
of hand-hewn construction in Florida 
Photos and drawings courtesy of F. Blair 
Reeves 


by F. Blair Reeves, FAIA 


Many of the 17,000 buildings that 
have been documented by the 
Historic American Buildings Survey 
(HABS) no longer exist. Many more 
of them probably would have been 
destroyed had the HABS program 
not stimulated the preservation 
movement and encouraged an ap- 
preciation of the country's architec- 
tural heritage. This year marks the 
50th year HABS has been building 
its architectural archives and train- 
ing preservationists 

Since it was created in 1933 as a 
part of the New Deal, HABS has 
surveyed buildings across the coun- 
try, including many in Florida. Fort 
Dallas in Miami and the Castillo de 
San Marco and the Fatio House in 
St. Augustine were documented in 
the 19305 as part of an early HABS 
program. But the program was inter- 
rupted by World War I| and remain- 
ed dormant in Florida until the early 
60s 

A "windshield survey'' by Univer- 
sity of Florida students in the early 
60s developed into a HABS photo 
data project of significant architec- 
ture between Lake City and Pen- 
sacola. That project recorded 20 
buildings and stimulated local 
preservation projects, especially in 
Monticello, Tallahassee and Pen- 
sacola. Students and faculty from 
the University of Florida and the 
University of Miami began working 
again in HABS field offices. They 
measured and drew Fort Barrancas 
and other structures in Pensacola's 
Historic District. They documented 
Fort Jefferson and the Tift- 
Hemingway House in Key West, and 
eighteenth century architecture in 
St. Augustine's Historic District 
Because local officials participated 
and contributed financial support, 
these projects helped convince 
citizens that architecture is impor- 
tant — both locally and as part of 
the national heritage 
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St. Peter's Parish Episcopal Church in Fernandina Beach was drawn by HABS in 1974 


Students and faculty who worked 
on HABS projects returned to their 
studies in Gainesville and Miami 
and documented buildings in those 
regions. Courses in architectural 
preservation were created to meet 
student interest at the University of 
Horida. Archives were expanded as 
students recorded buildings 
throughout north and central 
Florida, and the archives were used 
as teaching resources. 

As part of Florida's bicentennial 
celebration, field offices were 
operated in Jacksonville, Fernan- 
dina Beach, Tampa and Pensacola 
during the summers from 1972 to 
1976. The offices documented 40 
more buildings and produced an 
average of 60 drawings each. An 
exhibit of Florida architecture, com- 
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HABS students 
Episcopal Church in Jacksonville 


measure St 


Andrew's 


posed largely of HABS photographs 
and building records, toured the 
state and stimulated additional in- 
terest 

To mark the 50th anniversary of 
the HABS program, exhibits of 
HABS photographs and drawings 
will be displayed in September in 
the Old Capitol and at FA/AIA head- 
quarters in Tallahassee. The ex- 
hibits will be a testament to the 
HABS project's contributions: It has 
produced a high-quality archive and 
a cadre of professional preserva- 
tionists, and has introduced many 
people to the benefits of architec- 
tural preservation 


F. Blair Reeves, FAIA, is a professor of 
architecture at the University of Florida. 
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The Dr. Richard P 


Reflections 
on a HABS 
Summer 


by Leslie Divoll, AIA 


|I 
ü 


Daniel House in Jacksonville was documented by HABS in 1975 


My assignment to the 1970 HABS team in Newport, 
Rhode Island provided some of the best training | had 
for becoming an architect. | learned teamwork, 
elementary surveying, accurate measurement pro- 
cedures, and precision drafting. Far more important, ! 
observed quality materials and craftsmanship as part 
of distinctive architecture that had stood the test of 
time. | learned to appreciate architecture as an ex- 
pression of economics and community standards. 

In ten weeks our team photographed, measured and 
drew the Redwood Library, the seaside ''cottage" 
Chateau-Sur-Mer, an 18th century merchant's house 
(now a museum), and a wharf-side double townhouse, 
then functioning as a bordello. We also researched 
and mapped Newport's wharfs through two centuries 
of development. Sharing our office was an architec- 
tural historian from Notre Dame, who was doing detec- 
tive work on Newport's colonial society and 
economics. 

Only in recent years have | appreciated the volume 
and quality of the work we accomplished that summer, 
and the value of that work to me now as a practicing 
architect. 

Since our firm was organized in 1976, about 80 per- 
cent of our work has been related to historic preserva- 
tion. Without that HABS experience, | doubt that our 
firm would have recognized the niche in the 
marketplace that needed filling. We would not have 
done survey work that led to Orlando's two historic 
districts with entire blocks of redeveloped 
neighborhoods. But above all, ‘built to last" has 
become an important design objective in all our work, 
and | can trace that standard directly to my HABS 
summer. 

Leslie Divoll, AIA, is a príncipal in the Orlando firm of Divoll & 
Yielding. She is one of many architects who gained experience 
through a HABS project. Others such as Fred Wiedenmann, 


AIA, John O. Crosby, AIA, Cathy Berlow, AIA, Richard Crisson, 
AIA, and Peter Dessauer, AIA, all worked with HABS. 
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for just $58,000 


his is the drafting tool you've 
been waiting for—the one that 
meets your growing demands 
. . your time crunches. . . 
rising costs . . . and the growing 
scarcity of trained drafters. It’s 
Bausch & Lomb’s Producer™, 
the new automated drafting system 
that increases productivity 3 to 15 
times, improves accuracy, and 
gives you consistently high quality, 
line after line, job after job, for just 
$58,000. 


A the Interactive Station, the 
drafter sees the drawing 

take shape on the CRT hr 
as it is created. The қ 


drawing, rotate it, zoom * 
in and look at it, or add 
detail, merge drawings 


easily revise them—all very 
quickly, all to four-place accuracy. 
And all with more creative power 
and efficiency than with the pencils 
and pens, inkers and straight- 
edges, erasers and templates that 
Producer replaces. 


It really works for you! 


Ап automated drafting breakthrough, from Bausch & Lomb. 


drafter can scale the T 


and sub drawings and N 


New Producer—it’s like hiring 5 experienced drafters 


t the Digitizer 
—an elec- 

tronic drawing 
board—the drafter 
can take existing 
drawings or rough 
Sketches and enter 
them into the 
Producer system where they can be 
Stored, revised or plotted. 


hether you run a small shop or 
Y a large company with manual or 
CAD/CAM equipment, Bausch & 
Lomb will provide complete on-site 
; installations, thorough training, a 
“©. program of maintenance and 
› technical updates, and highly 
trained service representatives. 


The low-priced Producer is 
available in major markets 
throughout the U.S. For more 
information write; EAD Systems, 
P.0. Box 078515, West Palm 
Beach, Florida 33407. 


А“ at the plotter, high-quality 

A to E size originals can be 

drawn on paper, vellum or mylar in 

a variety of line weights and colors 
. . every copy of 


“чч camera-ready 


quality. 


0 now, jobs can 
take minutes 
and hours . . . not 

days and weeks. What’s more, 
Producer's operation is easily 
learned. Drafters can use their skills, 
their ways, and master the Producer 
quickly. Plus, this new system will 
help less skilled personnel learn 


the trade. BAUSCH & LOMB ® 


Put a Producer Drafting System on your staff. 
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BOB BRAUN шыл 


residential 
P.O. Box 7755, Orlando, FL 32854 (305) 425-7921 


-- - ) commercial 


Pla Specializing in Professional Liability Insurance industrial 


Professional Insurance Associates 
of the Southeast 
* Serving Florida and Georgia Professionals Since 1976 e 


“Our Clients Save From 20% to 40% 
on Their Insurance Costs” 
age provided only jugh companies on the AIA appro list Of companies 


1531 ROSWELL ROAD N.E.,ATLANTA / Р. O. BOX 1513, MARIETTA, GEORGIA 30061 
Hugh Holley - Vice President 
(404) 971-8288 


А " custom design, 
premix-marbletite 


MANUFACTURING CO 


fabrication, installation 
member I.F.A.I. 


3009 N.W. 75TH AVE 
MIAMI, FLORIDA 33122 


PLASTER, STUCCO, & DRYWALL PRODUCTS AWNINGS BY JAY 


305-327-0830 305-592-5000 | 7 
(305) 844-4444 


ORLANDO PLANT MIAMI PLANT 
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PRODUCT NEWS 


New Silicone Structural 
Fabric Is Developed 


A new Silicone coating of struc- 
tural fabric has been developed by 
ОРС, Inc., a joint venture of Oak In- 
dustries and the Dow Corning Cor- 
poration. The new fabric is being 
promoted as a covering for stadium 
roofs, sky lights, greenhouses and 
other structures that need a roof 
through which light can pass 


ODC points to a wide range of ap- 
plications for its new fabric because 
of its zero to 90 percent translucen- 
Cy, its potential 20-year life, its self- 
cleaning properties and its ability to 
pass water vapor through the fabric. 
ODC says the stuctural fabric can 
be used not only for air-supported 
and tension roofs, but also for entire 
structures such as geodesic domes 
and curtain walls. The product also 


has non-architectural uses in 
agricultural, industry апа 
aerospace. 


The silicone-coated fabric is now 
being used in the construction of an 
18,000 square-foot greenhouse- 
garden complex in Callaway 
Gardens, Ga. It is being considered 
for the roof of a proposed stadium in 
Pinellas County to be built by the 
Pinellas Sports Authority 


ODC, Inc. is located at 4291 Com- 
munications Drive, Norcross, Ga 
30093, 404/923-3818 


General Elevator Begins 
New Orlando Headquarters 


General Elevator Corp. broke 
ground recently on a new national 
headquarters near Orlando. The $4 
million, 120,000 square-foot 
manufacturing complex will be 
located on a 26-acre site in Ocoee, 
a suburb of Orlando 

Since it was founded in 1963, 
General Elevator has emerged as 
one of the largest and fastest grow- 
ing manufacturers of hydraulic 
elevators and elevator components 

In addition to General Elevator 
Corp., the new facility will house 
Elevator Components, Inc., a sub- 
sidiary that manufactures pistons 
and other components for General 
Elevator as well as Otis, 
Westinghouse and other industry 
leaders 


T-SQUARE MIAMI 


/ AUTHORIZED у 


DEALER | 


Over 50,000 Items іп Stock 
Rush Delivery Via UPS 


Call Florida Toll Free Number 
1-800-432-3360 


TSQUARE MIAMI 
635 S.W. First Avenue/Miami, FL 33130/(305) 379-4501 
415 NE. Third Street/Ft. Lauderdale, FL 33301/(305) 763-4911 


The company also made its debut 
in the international marketplace last 
year, with formation of General 
Elevator International. That sub- 
sidiary has the responsibility for ex- 
port to Latin America, the Mideast 
and the Far East. 


Appalachian Hardwoods 
Available in Florida 

Florida architects can now use 
solid natural Appalachian hard- 
woods in their interiors. The three- 
fourths-inch thick tongue-and- 
groove, kiln-dried paneling is pro- 
duced in West Virginia, in the heart 
of the Appalachian forests. The 
paneling is available in oak, cherry, 
maple, ash, hickory or walnut 

The paneling is shipped with an 
unfinished surface so that it can be 
adapted to a variety of interiors 


The complete supply and 
reproduction house serving 


Architects, Engineers and 
Surveyors since 1924 


| A KEYSTONE PRODUCTS, INC. 


Office: 945-4223 


(producers of Fla. Natural Cut Coral) 


15162 N.E. 6th Avenue 
Miami, Florida 33162 


KEYSTONE-a Florida natural cut coral 
Ashlar Pattern, Random Ashlar Pattern; Split Face; Roughback; 
Flagging and Keystone Coral Rubble 
Special sizes available upon request 


Plant: 245-4716 
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FAGEN s ASSOCIATES, INC. | 


CONSULTANTS IN ACOUSTICS | 


695 Central Avenue | 
St. Petersburg, FL 33701 


(813) 823-3564 | 


Comprehensive 
Design and Consulting 
Services... 


Architectural Acoustics 
Building Noise Control 


Mechanical Systems | 
Noise Control 


Industrial Noise Control | 


Sound Reinforcement 
System Design 


Product Design 
Expert Witness Testimony 


Testing Services... 


Reverberation 
Time Measurements 


Sound Transmission Loss 
Impact Noise 
Community Noise 
Product Evaluation 


Vibration 


NCAC | 


National Council of Acoustical Consultants 
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Because the paneling is solid hard- 
wood, no glues, resins or urea- 
formaldehyes are used in its pro- 
duction 

The Appalachian paneling is 
manufactured by Leslie Brothers 
Lumber Co., P.O. Box 8, Camden- 
on-Gauley WV 26208 
304/226-5615 


Dow Introduces 
Thermal Storage Panels 

Dow Chemical Company is enter- 
ing the passive solar market with a 
high-capacity, thermal energy 
storage panel for residential use 

The lightweight, rectangular 
panels, made of Dowlex resin, have 
been designed to fit between the 
studs of conventional residential 
frame wall construction with 
minimal design modifications 

The panels will be available in 
July, 1983. According to Dow pro- 
jections, approximately 200 new 
homes will be fitted with Enerphase 
panels this year. 


Sunview Windows 
Designed for Florida 


The sunview window by Alcan 
Building Products has been 
developed to meet the wide-ranging 
window requirements їп Florida 
construction projects. The new win- 
dows are designed to adapt to the 
climate and building codes in all 
parts of the state 

In 1980, Alcan decided to develop 
a single window versatile enough 
for the entire Florida market without 
the need for add-ons. 

Innovations in the areas of struc- 
ture and strength conquer wind 
zone variations and resolve the pro- 
blems of glass blowout and water 
and air infiltration. The glass can be 
replaced from inside the building 
without removing the entire window 

Sunview windows are available in 
single or insulated construction, 
and with clear, tinted or reflective 
glass to meet differing energy code 
requirements. The windows are pro- 
duced by Alcan Building Products in 
Bradenton 


DISTINCTIVE DESIGN 


The merging of man and 
nature in harmony. 


KERRY BLIND 
ASSOCIATES 


Landscape Architects 
Planners 


WHEN THE CHIPS ARE DOWN... 


This may be the most 
important card you hold! 


Prompt 

claim pay- 

ment, usually with- 

in 48 hours of receipt, 

is an outstanding feature 

of the FA/AIA Group In- 

surance Program. Compare this 

to weeks of delay under many other 
group insurance plans. 


Participants in the FA/AIA program 
receive personal hospital identification 
cards, personal insurance certificates, 
and complete information material. 


It's the hospital 

identification card for partici- 

pants in the new Florida Associa- 

tion AlA Group Insurance Program. 

It guarantees coverage for eligible ex- 

penses for the first two days of hospital 

confinement, generally allowing entry 
without delays. 


You're an AlA person with a real name, 
not a number, with AA&C. Personal con- 
tact is only a toll free phone call away — 
1-800/854-0491. 


Association Administrators & Consultants, Inc. 
19000 MacArthur Blvd., Irvine, California 92715 
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Dear Editor: 

| was extremely flattered to learn, 
through your Spring edition, that | 
had won an AIA award for designing 
the office of Catylyst Inc. It grieves 
me that | cannot add this excep- 
lional piece of architecture to my 
resume, but | must set your records 
straight by crediting this award to 
Brooks Weiss, AIA, Ray Scott, AlA 
and Ed Spelman, AIA, the talented 
principals of Catylyst Inc. At the 


same Mid-Florida Awards Сеге- 
mony, Guy Butler Associates was 
honored with the Merit Award for 
multi-family architecture with Hun- 
tington Condominiums and provided 
the architectural coordination at the 
Vila Nova Restaurant for which 
Raleigh and Associates received a 
Merit Award for interiors. 

Guy Butler Associates has since 
become the nucleus of the Spillis 
Candela & Partners Orlando office. 


WE INVITE YOU TO VISIT 
OUR NEW MODERN FACILITIES 


L 


Phone (305) 635-6432 


Жато Dispatched 
Tick Up and Delivery 


* BLUEPRINTS 

* PHOTOSTATS 

* PHOTO MURALS 
* OFFSET PRINTING 


* SURVEYING EQUIPMENT 
* MOUNTING & LAMINATING 

* PRECISION PHOTOGRAPHY 

* DRAFTING ROOM FURNITURE 

* ARCHITECTS & ENGINEERS SUPPLIES 

* DIAZO PRINTING EQUIPMENT & SUPPLIES 


1301 N.W. 27th AVENUE 
MIAMI, FLORIDA 33125 


FLORIDA ARCHITECT/SUMMER 1983 


LETTERS 


Peter Spillis, АА апа Hilario 
Candela, AIA have a legendary com- 
mitment to strong design disciplines 
and the American Institute of Ar- 
chitects which stretches back over 
many years. With mentors such as 
these, our Orlando office will active- 
ly participate in the next Mid-Florida 
Awards Program. 

Guy Butler, AIA, RIBA 


Editor's Note: Apologies to Catylyst for 
this error. 


Dear Editor: 
The EPCOT Editorial is GREAT. 


Bill Graves, AIA 


Dear Editor: 

As an Emeritus member of the 
Palm Beach Chapter, AIA, | was so 
pleased, and interested, in the 
Spring 83 issue of the Florida Ar- 
chitect, that | just felt impelled to 
write you, and the staff, some con- 
gratulations for an excellent issue. 

You are all making sweeping pro- 
gress in the format, illustrations, 
and the content of each depart- 
ment. The current review of EPCOT 
was quite provocative — | have just 
spent three days there — and | do 
not agree with some of the material 
— but let the sparks Пу... 

Keep up the GREAT work!! 

Reed B. Fuller, АА 


Dear Editor: 
| just wanted to extend to you my 
sincere thanks for my copy of the 
Spring 83 Florida Architect. | am 
enjoying the many articles/other in- 
formation provided in this excellent 
publication and will be looking for- 
ward to receiving further editions. 
With kind regards, 
Tom Lewis, Jr., Architect 
Deputy Secretary 
of Transportation 


Letters to the editor are en- 
couraged. Write to FLORIDA 
ARCHITECT, P.O. Box 10388, 
Tallahassee 32302. 
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IORS 
* DESIGN-SPECIFICATION ASSISTANCE 


N 
———- e SEAMLESS COMPOSITION FLOORS-ATHLETIC 


LOTSPEICH 


COMPLETE BUILDING INTERIOR 


e DRYWALL CONSTRUCTIO 


SURFACES 
e EXTERIOR TRAFFIC DECKS-WATERPROOF SYSTEMS 
е GYMNASIUM FLOORS-RACQUETBALL COURTS 


275 NE 59th ST./MIAMI............................ 305-757-0315 
4180 NW 10th AVE./FT. LAUDERDALE .... 305-772-2260 
4901 WEST RIOVISTA AVENUE, TAMPA... 813-885-4711 
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VIEWPOINT 


Architectural Education: A Quantum Leap Backwards 


Viewpoint is a forum for ar- 
chitects and members of allied 
professions. lt does not 
necessarily express the opinion 
of Florida Architect. 


by Constance L. Bigoney 


Horatio Algier has died 

His chances 

For advances 

Shot down, along with pride. 
All for lack of college degree 
And by something called IDP 


The concept that higher educa- 
tion equates with a superior 
knowledge, while undeniably long 
cherished, has statistically proven 
itself to be fraudulent, somewhat 
akin to the Piltdown һоах. The 
recitation of statistics is boring at 
best; think about the graduates 
you've interviewed over the last five 
years of so. After 2-3 years of office 


Specify 
Super 
Concrete! 


For high-strength, easily placed, 
flowing concrete there is no 
alternative to Grace's 
WRDA-19* high range-water 
reducer (super plasticizer). Get 
your complete data on 
Superplasticized Concrete from 
the super people at 


Construction Products Division 
W.R. Grace & Co. 
1200 N.W. 15th Avenue 
Pompano Beach, FL 33060 
(305) 974-6700 
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experience they are theoretically 
able to complete the registration ex- 
amination and open their own prac- 
tice, and often do. Yet they are 
about as qualified to protect the 
public's life, safety and welfare as 
they are to pilot the space shuttle. 
Colleges have no monopoly on 
education, no secret formula to 
teach what needs to be learned; 
more often than not colleges are ar- 
chitectural ivory towers, and lack 
the necessary practical experience 
to adequately train for the real 
world. The etheral version espoused 
by so many graduates regarding 
purity of design clashes severely 
against the need-to-eat syndrome 
permeating the architect's office. 
Beyond the over-emphasized ex- 
posure to design, only cursory 
glossing is given to the more mun- 
dane aspects of architectural prac- 
tice and virtually none to the 
business side. Be that as it may, the 
powers that be in Florida have 
decreed that these graduates may 
be allowed to become architects. 
But what about the man who has 
had the equivalent number of years 
of practical experience and who is 
probably far more qualified to pro- 
tect the public we're so concerned 
about? Why is he sufficiently 
qualified to practice in forty-odd 
other states, but not Florida? What, 
pray tell, is so bloody unique about 
Florida? Nothing, absolutely 
nothing! We simply leaped onto a 
non-existent bandwagon (structural- 
ly unsound due to incomplete 
Syllogisms) pulled by the pseudo- 
omnipotent NCARB (in violation of 
OSHA because of faulty harness of 


thought). 
The wagon then proceeded to 
IDP — Intern Development Pro- 


gram. Another masterful stroke of 
ineptitude proving once again that 
you too can become a paper- 
pusher. While the basic idealistic 
premise is commendable, the prac- 
ticalities of engaging in a (hopefully) 
profit-making business have been 
sadly overlooked. 

For those of you not familiar with 
IDP, and a recent survey of one 
large, cross-sectional chapter in- 


diciates that at least 89.67% were 
not, it consists of the accumulation 
of VU's (Value Units) by the aspiring 
exam-candidate. One VU is 
equivalent to 8 hours of practical ex- 
perience. It requires 700 VU's or 
5,600 hours of "appropriate training 
and supplementary education" in 
Specifically apportioned units to 
comply with the directives. Daily 
work sheet data is transferred to 
quarterly Periodic Assessment 
Reports which you, the employer 
(Professional Sponsor), review with 
the Intern-Architect who then, 
reports in hand, meets regularly 
with his Professional Advisor (not to 
be confused with the Professional 
Sponsor as they are totally separate 
entities). The PS reviews the 
reports, determines their validity, 
makes suggestions and certifies 
these compendiums of proficiency- 
achieved which are then whisked 
off to one of the great citadels of 
processed lumber pulp, Tallahas- 
see, and are given their rightful due 
— filed. 

That's the good news. 

Of the 700 VU's, 465 are taken in 
training and 235 in supplementary 
education. Based upon the list of 
prescribed training areas, examples 
of qualified work listed in the blue 
book and SupEd guides, it is 
estimated that 32 hours of a 40-hour 
work week would be the maximum 
time applicable to valid VU's and in 
most offices the figure would pro- 
bably be less. Thus, ideally, it will 
take 2 years and 3 months to com- 
plete the practical training, provided 
no time out for illness, vacations, fir- 
ing or layoffs. In addition, he will 
have to spend 16.5 hours per week 
of his own time in outside, approved 
education during this same time 
period — that two-plus hours per 
day, seven days a week. 

The time frame, however imprac- 
tical, is not the main problem; it is 
the requirements set down for fulfill- 
ment and the recommended 
methods of the implementation of 
same which are the cost-defective 
elements. Essentially put, you will 
be paying your Intern-Architect to 

TURN TO PAGE 42 
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FROM PAGE 41 

play puppy dog, to follow you around 
and watch what you do. While few 
would dispute the need for a certain 
amount of the monkey-see, monkey- 
do approach, it is exceedingly difficult 
to justfy 32-hours-a-week worth, or 
even 10 hours, in the old overhead 
and you certainly can't charge the 
client for it. 

IDP is as yet untested. Whether or 
not it can work in practice remains to 
be seen. It seems likely, however, to 
deteriorate into one more check-off 
sheet to be filled out, filed and forgot- 
ten as offices find that they don't 
have the resources to serve as non- 
endowed college extension cam- 
puses; the idyllic precepts are unlike- 
ly to survive the harsh realities of 
daily existence 

Innovation and improvement is un- 
questionably needed in Florida, but it 
appears we are engaging in a 
heedless, headless rush to be the first 
to go nowhere. By all means, keep the 
education requirement and еп- 
courage our colleges to produce a 
useable product, but let's also in- 
clude a 7-year, 10-year or some other 
reasonable practical-experience 
equivalency provision. 

The profession and the public 
would be far better served by having 
atest that actually determines a can- 
didate's technical abilities whether 
he acquired his knowledge by being 
wafted through hallowed ivy halls or 
via the school of hard knocks. To ar- 
bitrarily exclude a person from the ar- 
chitectural profession simply 
because he can't afford a college 
education violates the most basic of 
human rights guaranteed those lucky 
enough to live in this country and ig- 
nores the personal abilities, in- 
telligence and perspicacity of anyone 
capable of doing it the 'hard way'. 

We seem to have lost sight of 
something very important the 
American Dream. How do we justify 
closing the architectural door to 
someone's right to life, liberty and the 
pursuit of happiness? We have much 
to lose in human resources and a lot 
to gain by reassessing this law's 
quantum leap backwards. 

Constance L. Bigoney is an Associate 
member of the AIA and an Alternate State 
Director from Broward Chapter AIA. She 


is Vice President and Comptroller for the 
Bigoney Associates, Inc. 
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JONES, WOOD & GENTRY, INC., pro- 
fessional land surveyors, were an in- 
tegral part of the Orange County Con- 
vention/Civic Center construction team 
being responsible for all overall horizon- 
tal and vertical survey control on the en- 
tire project and on the Center's main 
building. 

The firm also has been responsible for 
all surveying control at Orlando Central 
Park since 1963 and therefore prepared 
the plat of record for the area in which 
the Center is located. The record plat 
set both the horizontal and vertical con- 
trol monuments used for all actual 
physical work on the Center ground, 
controlling its confines and construc- 
tion. 

Jones, Wood & Gentry, Inc. has been 
active throughout the major growth 
period for Orlando and Orange County. 
Some of its older major projects were: 
Martin Marietta Land Acquisition (this 
includes all surveys for Orlando Central 
Park since that time), Interstate 4 
through Orlando, Florida's Turnpike 
through Orange County, the Bee Line Ex- 
pressway and all major electric power 
Right-of-Way surveys for Orlando 
Utilities Commission since 1956. 

In addition, the firm has prepared 
Condominium Declaration Exhibits 
relating to land surveying on almost 100 
Condominium projects throughout 
Florida. 


Jones, Wood & Gentry, Inc. 


Some of the more recent major pro- 
jects which the Orlando based surveying 
firm has completed include the precise 
layout of horizontal and vertical control 
points (within 1/4 inch) working up to 40 
feet in the air on columns that also in- 
volved horizontal and vertical spiral 
curves on the automated guideway tran- 
sit system (people mover) at the Orlando 
International Airport. Also, the firm 
prepared surveys for the restoration of 
the original government survey of the 
3RD Standard Parallel (1843) through 
Lake and Orange Counties with a suc- 
cess factor exceeding 85 percent. All 
surveys in Central Florida are based on 
this original line. 

Currently, Jones, Wood & Gentry, Inc. 
is preparing Right-of-Way surveys for 
Alfaya Trail Extension South of State 
Road 50 through the new Martin- 
Marietta site to the new proposed Curtis 
Stanton Energy Center in Southeast 
Orange County 


Jones, Wood & Gentry, Inc. 


LAND SURVEYORS 
Telephone (305) 841-2122 
136 East Robinson Street 


Post Office Box 2367 
Orlando, Florida 32802 


Sawed Keys Coral 
50 Varieties of 
Rubble Stone 
Flagstone & Slate 
Fireplaces 


Stone Fabrication 
Stone Installation 
Retail Sales 


Majestic Fireplace, 
Distributor 


Craftsman Masonry, Inc. 
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NATURAL STONE SUPPLY 


Office & Plant 
1995 N.W. 16th Street 
Pompano Beach, Florida 33060 
Telephone (305) 974-1736 
(Enter off Powerline Rd.) 


maÂ WED CORAL/BROKEN EDGE 


FLORIDA ARCHITECT/SUMMER 1983 


State of the Art Design 


ORLANDO MUNICIPAL AUDITORIUM ORLANDO INTERNATIONAL AIRPORT UNIVERSITY OF NORTH FLORIDA LIBRARY 
TILDEN LOBNITZ & COOPER, а multi-disciplined Orlando Engineering firm has long been recognized in 
Central Florida and throughout the Country for providing unmatched levels of engineering expertise. 
TLC's diversified staff offers a wide range of engineering services through its various departments: 
electrical, mechanical, structural, civil, electronics, communication systems, lighting, acoustics, energy 
conservation design and computer aided design/drafting. 

TLC's high degree of flexibility and long standing reputation enabled the firm to be chosen to provide 
design for the mechanical, plumbing and electrical systems for the new Orange ( Jounty Convention/Civic 
Center. In addition to the normal engineering functions TLC was retained as special consultant for 
lighting, acoustics, energy, electronic systems and special control systems. This project features state-of- 
the-art design for all of the engineering functions, incorporating proven engineering concepts with new 
computer age technology. 

The Orange County Convention/Civic Center is another example of TLC's professional commitment . 
Excellence in Engineering — Innovation in Design. 


TILDEN, LOBNITZ & COOPER, INC. 


Consulting Engineers * Orlando * Cleveland * Ft. Lauderdale 


940 Highland Avenue e Orlando, Florida 32803 е 305/841-9050 
11801 Clifton Boulevard e Cleveland, Ohio 44107 © 216/521-4667 
200 S.E. 17th St. e Ft. Lauderdale, Florida 33316 е 305/523-0027 


STUDENT NEWS 


Sand Castle Design Sans Sand 


by Patti Stough, AIA 


For 26 consecutive years the 
Florida Central Chapter of the AIA 
has sponsored a student weekend 
which enables students of architec- 
ture to spend time with practicing 
architects. This year, under the 
leadership of Chapter president 
John Ehrig, AIA, the program was 
one of the best ever. 

Rain prevented the students from 
participating in a sand castle con- 
test, so the sand was replaced with 
paper and pencils and the event 
was brought indoors. The results of 
the contest were reflective of an en- 
vironmentally conscious and 
historically sensitive group of 
students. Judges John Busby, FAIA, 
Vice President of the AIA, Patti 
Stough, AIA and artist and 
photographer Leon Hill chose a 
group of students from the Universi- 
ty of Miami as winners. The design 
team consisted of Larry Kearns, Jay 
Nelson, Kevin Archer, Scott 
Muizenkes, Monicue Chan WaiHong 
and Rod Overlander. 

The April 8th and 9th program 
was kicked off with a tour of the ar- 
chitectural offices of Mudano 
Associates, Architects, Pritts Ar- 
chitects, Anderson Parrish 
Associates and Prindle Patrick 
Associates, where an informal din- 
ner was held at the end of the tour. 
Following dinner, two classes were 
conducted for the students. The first 
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related to the compiling of resumes 
and portfolios and was conducted 
by John Торре, АА, of Harvard Jolly 
Marcet and Associates. John Ehrig, 
State Director of the Intern Develop- 
ment Program, then gave a talk to 
the state's IDP. 

Saturday morning, under dark 
skies, the students toured the Per- 
forming Arts Center and Theatre 
which is currently under construc- 
tion in Clearwater. The building, 
which was designed for the Frank 
Lloyd Wright Foundation, proved an 
interesting atmosphere for discuss- 
Sion. The Sand Castle Competition 
(sans sand) followed on Saturday 
afternoon. Saturday night, despite 
the rain, a colorful indoor luau was 
accompanied by a talk by John 
Busby. He related to the students 
the need for design excellence and 
the importance of communicating 
the architect's role to society. 

He also discussed the need for a 
Special effort on the part of all ar- 
chitects to become leaders in new 
areas of technology relating to the 
practice of architecture. The 
students who attended this year's 
"weekend" were, according to 
Busby, “reflective of a new breed of 
students with a high regard for the 
environment and a keen knowledge 
of the AIA's concerns for 1983." 


Patti Stough, AIA, is with Mudano 
Associates, Architects in Tampa and is an 
Associate Director of the Florida Central 
Chapter AIA. 


For more information 
about Kohler Plumbing 
Products see these 
Kohler distributors: 


All State Pipe 

Supply Company, Inc. 
2253 Dennis Street 
Jacksonville, Florida 32204 
(904) 354-3911 


1045 North Mills Street 
Orlando, Florida 32803 
(305) 894-4850 


1520 State Avenue 
Holly Hill, Florida 32017 
(904) 677-1141 


Lawrence Plumbing Supply 
Company 
31 S.W. 57th Avenue 
Miami, Florida 33144 
(305) 266-1571 


405 N. Flagler Avenue 
Homestead, Florida 33030 
(305) 248-7020 


Standard Plumbing and 
Industrial Supply 

620 S. Woodward Avenue 
Tallahassee, Florida 32304 
(904) 222-4553 


Let us vanquish those old 
dragons that said, “Faucets Georgian period and 


supposed to turn on 
water. ..not people’ 
Hail IV Georges Вга557М 
's Kohler's richly turned 
55 faucet designed with 
ornamentation of 
land's IV G 


VANQUISH THE DARK AGES 


the elegance of our 


mirrors, whirlpc 
and other fin 


the warmth c 
wrought iro 

IV Ge $ 
inspired essori 
the bath and powder 
room: Soap dist 


tow 


See IV Georges Brass 
faucets and access 
well as the entire spe 
of fine Kohler produc 
the кпс bath, an 
powder room, at a Kohler 
showroom near you. Check 
the for the 
nearest location 


“9 out of IO 
homeowners 


are energy, 
conscious. 


1981 Survey of Florida Builders and Homeowners 


"I design 


certi ed 


WattWise Homes." 


Jorge S. Miro 
ЕМ. Design Group 


According to a recent survey, 9796 of all Program with both technical and promo- 
homeowners are energy conscious. tional help. 

And 90% of them think a Watt-Wise Call FPLS toll-free Watt-Wise Line at 
Home is a good idea. 1-800-432-6563 to request a visit from an 

So its no wonder that’s the kind FPL representative or a packet of informa- 
of home so many architects are designing. tion about Watt-Wise Homes. 

Electric bills for a certified We're working hard at being the kind 


WattAVise Home can be as much as 25% of power company you want. 
lower than those for a similar conven- 
tional home. 

In addition, FPL strongly supports the 
builders and designers in its Watt-Wise 
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SHIPPING 


Let your imagination soar with 
the elegance of Gory Roof Tile. 


Gory Perma-Shake tiles deliver the subtle 
texture and highlights of hand-hewn wood 
shakes while offering quality-conscious archi- 
tects and builders the unsurpassed practicality 
of durable concrete. With Perma-Shake tile 
there is no concern about flammability, rotting 
or bug infestation. 

Additional texture and massive shadow line 
silhouette is easily achieved through the random 
mixing of high profile and standard flat tiles. 


Tile shown: Perma-Shake Blend. Builder: Classic Construction Corp. 


Blends of compatible colors enhance Perma- 
Shake tiles' natural weathered look. For the rustic 
appearance of wood with the assurance of con- 
crete, specify Perma-Shake tile by Gory. 

For color samples, descriptive literature ar 
specification sheets, write Gory Roof Tile 
Northeast 205th Street, North Miami, Flo 
53179 or call us at (505) 651-7611. In Florida 


800-432-1021. = 
Gory 
Г] 
Roof Tile 
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Boca Raton Bath and Tennis Club. Robert Crawford, Architectural Designer 


